Painting Vocabulary

Abstract – Art that doesn’t contain a recognizable subject, picture, or story.  

Art that is only about elements and principles of design.

Acrylic – Water-soluable polymer (plastic) based paint, can duplicated watercolor when thinned/duplicate oil when applied thick.

Acrylic Retarder – Add to acrylic paint to slow drying time.

Aerial/Atmospheric Perspective – Sense of depth created through using subdued values & color to indicate distance.  The further away the more blue atmospheric haze.

Aesthetics – The sense of beauty.  Pertaining to the beautiful, refined, tasteful, and artistic.

Analogous – A color scheme that uses any 3-4 colors that are immediately next to each other on the color wheel.
Background – The area in a picture that seems to be farthest away from the observer.

Blending – Transition of color from one value to another.

Canvas – Heavy fabric painting surface that is “stretched” on a piece of wood or over a wooden frame.

Canvas Board – Canvas covered cardboard panel.

Cast Shadow – Ground shadow created/cast by the subject due to direct light source.

Chiaroscuro – Contrast of light and dark areas in a painting.

Chroma - Color

Collage – (French: pasting) Combining paper, fabric, painting, drawing, or any found objects to form a design or image.

Color Wheel – A tool/system used by artists for organizing color.

Complimentary Color – Colors that are opposite from one another on the color wheel, used in painting to dull intensity, work dynamically when used together.  (Violet opposite of Yellow, Orange opposite of Blue, Green opposite of Red).

Composition – Layout/plan.  Use of page/space/picture plane.  How elements are composed/arranged on page to create visual flow.

Cool Colors – Colors that tend to recede or move back.  Colors that “feel” cold in temperature.  (Greens, Blues, & Violets).  Also cool:  Pthalo/Prussian Blue, Lemon Yellow, Alizarin Crimson, & Burnt Umber.

Cropping – Trimming a picture down from its original size to make a more effective composition.  Creates a zoomed in effect, which allows more of picture to go off the edges of the page.

Drybrush Painting – Making the brush almost free of pigment before applying.

Earth Colors – Pigments that occur naturally in earth: raw sienna, burnt sienna, burnt umber, yellow ochre.

Editing – Adding or removing visual elements/material from painting, usually when working from a photo.

Figure/Ground Relationship – the contrast between a subject and a background.

Focal Point – The most dominant element in a painting.  Where you eye looks or is drawn first.

Foreground – The area in a picture that seems to be closest to the observer.

Fresco – Italian for “Fresh”.  The application of pigment into freshly plastered, still damp surface.  The pigment becomes permanently bonded and sealed into the plaster as it dries.  Technique frequently used in churches during the Renaissance.

Frisket – Masking fluid used to protect & preserve white areas.

Glaze – A transparent coat of paint that allows the underneath to show through, or the building up of an area through separate layer applications of color.

Gouache – Opaque watercolor paint with a high concentration of pigment, or paint for which white pigment has been added.

Gradation – Smooth transition/blending from light to dark values.

Grisaille – A term for paintings done all in gray, black, and white.

Halftone – Areas receiving some light but not direct light, medium values.

Highlight – Areas receiving the most direct light, white.

Horizon – The line/plane formed where the ground meets the sky. 

Hue – Color.

Impasto – The thick building up of pigment to give a visible texture.

Impressionism – Style of painting focused on showing brushwork, using pure color, focusing on painting the light, capturing time and the moment.  Often done outside/En Plein Aire.

Intensity – The brightness or dullness of a color.

Line Weight – Using a variety of types of lines to create the illusion of depth in a drawing.  (Thick/bold lines come forward, thin/light lines receed).

Masking – Protecting an area within the painting with a resist such as tape, frisket, or crayon.

Masonite – Fiberboard painting surface made from wood fiber.

Medium – 1.  Additives for paint used to thicken, make transparent glazes, increase gloss, or slow dry time.  2.  A painting method: watercolor, gouache, acrylic, oil.

Metacognition – Thinking about your own thinking.

Middleground – The middle area in a picture between the foreground and the background.

Monochromatic – (one color) A color scheme that uses one color with tints and shades of that color.

Negative Space – The space in an artwork not occupied by subject matter, empty, background space.

Neutral Colors – Complementary colors mixed to produce a dull, subdued color (variations for gray).

Oil Paint – Slow drying paint, pure pigment mixed with oil, traditional painting medium.

Opaque – Does not allow underneath layer of values/colors to show through.

Organic – Natural, free form, flowing.  The opposite of geometric or angular.

Overlap – One element placed over another.  Creates dimension/depth.

Palette – A wooden, metal, plastic, or paper surface on which paint is placed, stored, and mixed.

Palette/Painters Knife – Handled tool with various shaped blades used to mix, scrap, and apply paint. 

Paper Weight – A rating system for thickness of paper, ranging from 40 (lightest) – 400 pound (heaviest).  Weight is determined by 500 sheets or a ream of a type of paper.

Pattern – An element repeated in a planned or random sequence.

Pigment – Earth, minerals, chemicals finely ground and suspended in a wet or dry medium.

Positive Space – The area containing the subject matter in a composition.

Scale/Size – The physical dimensions or proportions of something in relationship to something else.  Larger size appears closer, smaller size appears further away.

Primary Colors –Colors that cannot be created by mixing other colors.  (Yellow, Blue, & Red).

Primer/Gesso – Undercoat applied before painting.  Mixture of glue, whitening, and water.

Reflected Light – Area receiving indirect light from another surface/bouncing off surface onto subject.

Representational – Art that contains a recognizable subject, picture, or story.  The viewer is able to identify the subject of the work to something that exists in the real world.

Rule of Thirds – Leonardo Da Vinci’s composition formula.  Divide picture plane into three equal parts horizontally and vertically, where lines intersect are recommended focal areas. 

Scumbling – Adding a thin layer of value/color over a dry underlayer, allowing the underlayer to show through.

Secondary Colors – Colors that are created by mixing primaries.  (Orange, Green, & Violet).
Sfumato – A smoky, hazy effect with soft edges.

Shade – Mixing black into a color.

Shadow – Area receiving the least amount of light.  Facing away from light source.  Darkest in value.

Stretcher – Wooden strips of varying lengths fitted together to make a support frame for canvas.

Tempera – Water-soluable paint binded with egg yolk and linseed oil.

Tertiary or Intermediate Colors – Colors that are created by mixing primary and secondary colors.  (Yellow-Orange, Yellow-Green, Blue-Green, Blue-Violet, Red-Orange, Red-Violet).

Thumbnail Sketches – Small scale, quick drawings used to plan out visually appealing compositions. 

Tint – Mixing a color with white.

Tone – Mixing a color with gray.

Transparent – Allows underneath layer of values/colors to show through.

Triadic – A color scheme that uses any three colors that are equal distance from one another on the color wheel.

Warm Colors – Colors that tend to come forward or advance.  Colors that “feel” warm in temperature.  (Yellows, Oranges, & Reds).  Also warm: Ultramarine Blue, Cadmium Yellow, Cadmium Red, & Burnt Sienna.

Wash – A thin application of paint.

Watercolor – Pigments in gum solution, to be applied with a wet brush, comes in tubes or cakes.

Watercolor Paper – Heavier paper: Hot press (smooth), Cold press (textured).

Wet-on-Dry – Applying a wet wash of pigment on a dry surface.

Wet-on-Wet – Applying a wet wash of pigment on a pre-wet surface.

Value – The lightness or darkness in a drawing or painting.  The lightness or darkness of a color.

